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Visual Haggard: The Illustration Archive

Visual Haggard is a digital archive intended to preserve, centralize, and improve
access to the illustrations of popular Victorian novelist H. Rider Haggard (1856 - 1925).
The majority of Haggard's approximately fifty novels were lushly illustrated, many of
them repeatedly in different editions and by different illustrators. Illustration was
always an essential part of reading Haggard’s romances during the nineteenth-
century. Visual Haggard seeks to revalue and reintegrate the illustrations of Haggard's
novels as unique artworks and texts for contemporary audiences.

How To Use This Site

Visual Haggard is a dynamic and constantly growing archive that currently catalogs
911 images. Visitors may use the Novels and Illustrators tabs along the top bar to
browse the site. The search bar permits a more direct means of navigating between
Haggard's Novels, Illustrators, Illustration titles, Editions, Characters, and Keywords.
For example, typing the word “Elephant” generates a list of illustrations and novel
editions depicting this creature. Editorial title pages accompany all novels and
illustrators. Novel title pages offer illustration bibliographies and a list of available
editions and illustrations, while illustrator title pages feature biographical information
and a list of available artworks. Each Illustration and Edition features breadcrumbs to
simplify site navigation within the category of a novel. Illustrators names are also
hyperlinked to redirect visitors to the artist title page.

Editor's Statement

The nineteenth-century was the golden age of book and periodical illustration. British
audiences desired high quality and lively character and setting visualizations, which
made illustration a major marketing device for publishers. Prints were often of equal
or greater importance to a work’s sale and reception than the verbal texts they were
supposedly intended to accompany. Unfortunately, most twenty-first-century printed
editions of nineteenth-century novels tend to exclude these original visual elements...
Read more...
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““I seemed to see two glorious shapes sweeping upward on its bosom.”

Ayesha.] [Page 380. ; - ) 2
<t I seemed to see two glorious shapes sweeping upward on its bosom.’

|Page 380.
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“ Philip Hadden was a transporterider and a trader in *the Zulu'"

Philip Hadden was'a transport-ridcr and a trader in “the Zulu”,

Visual Haggard Google Books
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For a long while they stood thus in silence. For a long while they stood thus in silence.

PAGE 288 Pace 288
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“
HE CONSENTED TO DRAW UP HIS TROUSERS TO THE KNEE” (p. 294).
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¢ At one point she paused and I looked downwards.” (£ace 27.)

Ayesha.) [ Frontispiece.




Why Digitize lllustration?

1.

Access: provide an authentic reading/
viewing experience.

. Curate: contextualize and mediate

dCCesSsS.

. Quality: higher DPI, attention to color,

and legible.

. Compare: juxtapose different editions



Why Digitize lllustration?

1. Access: provide an authentic reading/
viewing experience.

2. Curate: contextualize and mediate access.

3. Quality: higher DPI, attention to color, and
legible.

4. Compare: juxtapose different editions,
illustrators, characters, publishers, etc.
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